Olafur Arnalds & Alice Sara Ott - The Chopin Project (2015)

Whpisany przez bluesever
Witorek, 31 Pazdziernik 2017 15:05 - Zmieniony Wtorek, 31 Pazdziernik 2017 17:28

Olafur Arnalds & Alice Sara Ott - The Chopin Project (2015)

01. Verses (4:03) 02. Piano Sonata No.3 - Largo (9:17) 03. Nocturne in C sharp minor (feat.
Mari Samuelsen) (4:24) 04. Reminiscence (4:28) 05. Nocturne in G minor (3:01) 06. Eyes
Shut - Nocturne in C minor (6:41) 07. Written in Stone (3:27) 08. Letters Of A Traveller (4:17)
09. Prelude in D flat major 'Raindrop’ (5:57)  Piano: Alice Sara Ott Piano (Track 8): Olafur
Arnalds Solo Violin (Track 3): Mari Samuelsen String Quintet: Viktor Orri Arnason, Bjork
Oskarsdottir, Porarinn Baldursson, Unnur Jonsdottir and Hallgrimur Jonas Jensson
Synthesizers: Olafur Arnalds

This week's entry in the very-much-like-nothing-heard-before sweepstakes comes from
Icelandic electronic musician and composer Olafur Arnalds and German-Japanese pianist Alice
Sara Ott, whose recording of Chopin waltzes inspired the project. What's here are recordings of
Chopin piano compositions, plus original compositions by Arnalds based on motifs from Chopin.
In one case, Eyes Shut/Nocturne in C minor (track 6), the two are combined. Arnalds' pieces
employ his own electronic keyboard textures, plus a live string quintet. On top of this, the pianos
are vintage instruments hunted down in Reykjavik, and the ambience, if you will, was
manipulated by recording in various venues and with various microphones there. And, on top of
all this, Arnalds adds ambient soundscapes (noise, sounds of conversation, whispers, etc.) to
the music. The ideas seem packed in a bit thick. The string quintet, for example, was a sound
unused by Chopin, and it introduces an element that seems discordant with the source material.
But there is a major X factor working in favor of this release: nobody has ever tried anything
much like this, either with Chopin or with any other composer, and it just might be the beginning
of something new and important. Check it out! ---dames Manheim, AllMusic Review

Prior to the invention of the gramophone and recorded music at large, the world of classical
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music, as well as musical interpretation at large, was a vastly different place. Instead of
worrying about or fussing over producing the most accurate exegesis of a famed composer’s
musings, it was an instrumentalist’s job to handle the composition in any way that they saw fit,
to invoke their own character and emotion into the proceedings and make them that much more
infallible to behold. This is a truth that young BAFTA award-winning lcelandic composer and
performer Olafur Arnalds has held close to his heart for a long while, alongside a heartfelt
respect for the works of Frédéric Chopin. Having always wanted to interpret Chopin’s
compositions by his own trademark means, Arnalds knew that such a project would need more
of an innovative gusto than just his performance, so he invited German-Japanese pianist Alice
Sara Ott to join him in the development of what would inevitably become the full-on release of
The Chopin Project.

Incorporating purposefully vintage equipment along the lines of beaten, even sometimes out of
tune instruments, Arnalds and Ott make for a chilling team, oftentimes sneaking in between the
lines of Chopin’s original compositions to meld together a story of their own. Finding strength in
fragility and something confident in the offbeat intimacy of the worn keys of a piano melding with
hushed strings, a classical, yet innovative, take on Chopin’s work begins to take shape. Ott
takes the reins beautifully on an unusual, old school pianos purchased solely for the
development of she and Arnalds’ collaboration, coming to a head with her coarsely elegant take
on “Nocturne in C Minor”, fusing together weightlessly with a string ensemble introduction in the
form of “Eyes Shut”.

They perform a remarkable rendition of “Prélude in D Flat Major”, otherwise known as
“Raindrop”, with an emotive, soul-bearing quality simply not seen or heard of in other recent
performances of the composition, almost as if both Arnalds and Ott are mere feet away from the
listener, delivering their rendition specifically for them. At times, one can hear the
instrumentalists rustling through their papers, mixing in with palpable breaths and creaks of the
piano and retro recording equipment that craft this illusion to become much more than simply
makeshift. The deliberation that the two instrumentalists had placed into the creation of The
Chopin Project being as human as it possibly could be brings a feeling of organic life to the
record that simply isn’t heard of much in recording, period, any longer, let alone in a classical
setting.

The Chopin Project began as a dedication to Arnalds’ grandmother, in some respects. Out of
respect for her, a younger, metal-loving Arnalds would sit with her to listen to Chopin’s work
whenever they had visited one another. At her deathbed, Arnalds said “she was just lying there,
old and sick, but very happy and proud. And | sat with her and we listened to a Chopin sonata.
Then | kissed her goodbye and left. She passed away a few hours later.” In the end, he and Ott
did her, and the classical listening community at large, proud with their efforts. ---dJonathan
Frahm, popmatters.com
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Majacy na swoim koncie wiele nagréd islandzki muzyk popowo-klasyczny Olafur Arnalds
zawsze uwielbiat muzyke Chopina, ale meczyta go pozbawiona indywidualnosci, standardowa
“doskonato$é” nagran. “Nikt nie wymyslit niczego nowego w podejsciu do muzyki Chopina od
czasu kiedy wynaleziono technike nagraniowg i zaczatem teskni¢ za kim$, kto sprébuje
zupetnie innego sposobu interpretacji tej muzyki.” W ten sposéb we wspotpracy z uznang
pianistkg niemiecko-japonska Alice Sara Ott narodzit sie “The Chopin Project”.

Zwykle nagrywa sie muzyke Chopina uzywajac najlepszego modelu fortepianu Steinwaya lub
Bechsteina, ustawionego w idealnej pod wzgledem akustycznym sali koncertowej z najbardziej
czutymi mikrofonami. Celem jest osiggniecie perfekcji dzwiekowej i doskonatej czystosci tak,
aby sama czynnos$¢ nagrywania byta niezauwazalna. ,To zawsze mnie dziwito” — méwi Arnalds.
,Od czasow Beatleséw technologia nagraniowa w muzyce nie-klasycznej byta czescig
kompozyciji i procesu nagraniowego — ale nigdy dotad nie probowano takiego podejscia w
muzyce klasycznej, ktora ciagle dazy do niemozliwej do osiggnigcia “niewidocznosci”. Dlaczego
jednak nie uzyc¢ technologii nie tylko jako narzedzia, ale jako elementu wykonania. Dlaczego
mikrofony, przestrzen, dzwigk nie miatyby stac sie takze wykonawcami?

Aby uzyskac ten cel, Arnalds wykorzystat stare, nietypowe instrumenty, do ktérych nagrania
uzyt przestarzatego sprzetu nagrywajacego uzyskujac w ten sposéb intymne, kruche i czesto
uroczo niedoskonate brzmienie. Uzyt takze réznych technik montazu, aby wzmocni¢ wrazenie
osamotnienia i wyobcowania, tworzac w ten sposéb rodzaj sennych dzwiekowych pejzazy.
“Stuchacz powinien czué, ze jest bardzo blisko wykonawcy, tak aby mogt stysze€ jego oddech i
dotyk jego palcéw na klawiszach.”

Ott natychmiast entuzjastycznie ustosunkowata sie do projektu. ,Uwielbiam graé na
rozstrojonych instrumentach stojgcych w barze i uwazam, ze muzyka Chopina doskonale
nadaje sie do takich sytuacji” — méwi pianistka. ,Chopin pisat z my$lg o takich wtasnie
przestrzeniach, grat w salonach i uwielbiat improwizacje — a wtasnie duch improwizacji taczy sie
z takimi miejscami, gdzie ciggle co$ sie dzieje i wykonawca musi na to reagowac”.

Arnalds wybrat program w taki sposéb, aby stworzy¢ rodzaj emocjonalnego tuku. Dlatego
skomponowat tgczniki na kwintet smyczkowy, fortepian i syntezator oparte na atmosferze i
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motywach utworéw Chopina. Na ptycie znajdziemy wiec magiczne ,,Preludium Des-dur op. 28
nr. 15 Deszczowe”, utrzymany w rytmie wolnego, melancholicznego walca ,Nokturn g-moll op.
15 nr.3”, oraz petng pasji wolng cze$¢ z Il Sonaty h-moll”. Dodatkowo wspaniata norweska
skrzypaczka Mari Samuelsen (podobnie jak Arnalds nagrywajgca dla Mercury Classics)
wykonuje popularng aranzacje dokonang przez Nathana Milsteina ,Nokturnu cis-moll op.
Posth”. W tym opracowaniu i w tych wyjgtkowych warunkach nagraniowych, wzruszajaca,
oparta na dtugiej frazie melodia Chopina daje wyjgtkowo kruchy i delikatny efek.

~Jestem zakochany w muzyce Chopina. Wiec to nie jest dla mnie zwykty projekt artystyczny, ale
bardzo osobiste doswiadczenie. Sktadam w ten sposob hotd muzyce, ktéra mnie uksztattowata,
w otoczeniu ktorej wzrastatem. | chciatbym przekazac te muzyke ludziom, ktérzy w innej formie
mogli by jej nie doswiadczy€... to jest cze$¢ mojej misji tagczenia Swiatdbw muzyki klasycznej i
nie-klasycznej”. --- Damian Tomczyk, jazzsoul.pl
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