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    1. Haugtussa Op. 67: 1. Det syng  2. Haugtussa Op. 67: 2. Veslemøy  3. Haugtussa Op. 67:
3. Blåbær-Li  4. Haugtussa Op. 67: 4. Møte  5. Haugtussa Op. 67: 5. Elsk  6. Haugtussa Op. 67:
6. Killingdans  7. Haugtussa Op. 67: 7. Vond Dag  8. Haugtussa Op. 67: 8. Ved Gjætle-Bekken 
9. Seks Sange op. 48: 1. Gruss  10. Seks Sange op. 48: 2. Dereinst, Gedanke mein  11. Seks
Sange op. 48: 3. Lauf der Welt  12. Seks Sange op. 48: 4. Die verschwiegene Nachtigall  pla
y  
13. Seks Sange op. 48: 5. Zur Rosenzeit  14. Seks Sange op. 48: 6. Ein Traum  15. Seks Digte
af henrik Ibsen op. 25: 2. En svane  16. Seks Digte af henrik Ibsen op. 25: 4. Med en vandlilje 
17. Fem Digte af John Paulsen op 26: 1. Et håb  18. Tolv Melodier til Digte af Aasmund
Olavsson Vinje op. 33: 2. Våren  19. Digte af Vilhelm Krag op. 60: 3. Mens jeg venter 
play
 20. Barnlige sange op. 61: 3. Lok  21. Tolv Melodier til Digte af Aasmund Olavsson Vinje op.
33: 5 Langs ei Å  22. Romancer op. 39: 1. Fra Monte Pincio  23. Hjertets Melodier af H.
C.Andersen op. 5: 1. To brune Øjne  24. Hjertets Melodier af H. C.Andersen op. 5: 3. Jeg elsker
Dig  25. Seks Digte af Holger Drachmann op. 49: 6. Forårsregn  
 Anne Sofie von Otter (Mezzosoprano),  Bengt Forsberg (Piano)    

 

  

Grieg's song's were almost all composed for his wife Nina. She was a singing actress with a
considerable stage presence, if not a particularly impressive voice. In fact, Nina and Edvard
Grieg were very much the Kurt Weill and Lotte Lenya of the 19th century, though the style and
substance of Grieg's songs' is as different from 1920s Berlin as can be imagined. Haugtussa is
Grieg's most important song cycle. It's tells the story of a goat shephard abandoned by her
lover. Each of the songs is in simple strophic (verse and refrain) form, but the music has a
tremendous range and variety, particularly in the folk-tinged harmony. Anne Sofie von Otter's
performance is the outstanding Grieg song recital of our time, period. ---David Hurwitz
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A good deal of care and sensitivity has gone into just making the selection of these 25 songs,
before we even reach the performances. Some of the songs are fairly light in sentiment and
expression, and none is to full German-Lied weight or portentousness, but there is real passion
in most of them. What is blessedly absent throughout is the sentimental trifling that Grieg can
sometimes be guilty of.

  

Von Otter is not one to do things by halves either. As usual she gives the songs everything
she's got, which is of course a great deal. Thought has obviously gone into the way she has
been recorded too. The acoustic is just faintly suggestive of a cathedral, but a voice like this
needs space around it, and I myself support this way of doing things. I simply can't comment on
any national or Scandinavian aspects to these readings. In any case I suspect the personal tone
of this high-powered singer is a lot more to the point. The song `Spring' on the 18th track of this
disc is well known from its orchestral version, but never in the innumerable orchestral renditions,
many by Scandinavian orchestras, that I've heard has the climactic phrase of the melody been
put over with such power and intensity as it is here. Obviously, the music has to be able to
stand up to such an approach, and I find that it comes through with flying colours. The songs
are mainly love-lyrics with some associated folk-pastoral numbers in a familiar way. There are
some sad moments, particularly when the poor shepherdess loses her love in the 7th song, and
the text of the following and final poem in this cycle about the brook must surely recall
Schubert's Baches Wiegenlied to everyone, but even it stops short of what happens in that. In
general however the tone is one of longing with intermittent joy, and every song seemed to me
perfectly well suited to its singer.

  

Von Otter's partnership with Forsberg is well and truly established by now and there is a sense
of complete understanding between them as we would expect. Forsberg isn't afraid to let his
concert grand rip on occasion either, nor would I have wanted him to be. What I would have
liked all the same is a little more refinement in his touch. He provides that very nicely indeed in
the very last item in the recital. If he had done this more consistently throughout my mind would
have been veering off less into tangential thoughts about how Gould might have handled such
piano-writing.

  

The liner-note is brief but helpful, and full texts of the lyrics (some German, mostly in alternative
forms of Norwegian) are provided with English translation. ---David Bryson
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